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Honors & Scholars New Course Proposal Checklist

(please include with proposal)

Course Number and Title:    ART 795H -  Junior/Senior Seminar in Studio Art


          Author(s):     Charles Massey, Jr., Professor, Department of Art





Please circle
Early Research Seminar




Interdisciplinary, Lower, or Upper Division Honors Course

Please check whether the following are included in proposal:

· An indication of when the proposed course will be offered for the first time.


AU2005

WI2006

SP 2006

AU 2006
WI2007

SP2007
(A test section of this course was taught during the Spring of 2004) 

A brief description of the aims of the proposed course.
Attached
· A sample syllabus including course requirements, grading procedures, likely readings. Attached
· An indication of who the intended student audience is.


Please check all that apply


* Major/minor requirement





  YES
(


* GEC 
(category it fulfills)



   YES - Third Writing
(


* Honors Students only







(


* Scholars Students







(


* Honors & Scholars Students
              YES and/or by permission of instructor
(
· How proposed course will be publicized.


Flyers      
YES
(

Posters   
YES
(

Website  
YES
(

Fireside chat  

(

Other
             YES
(   By faculty and staff advisers
· How the course will address the unique needs and capabilities of students. 
Although the existing Art595 meets the basic educational needs of the BFA/BA major in Art; the demanding challenge of actual involvement in a research structure, as indicated by numerous examples from former students and a test run of the focus of this proposed course, has proven to vastly improve the individual, independent performance of highly capable Honors students. See ATTACHED

· When proposed course will be submitted to department/college for approval. 
Conceptual approval for this course was provided by the faculty in the Department of Art at a faculty meeting on June 1, 2004. This proposal for the Honors course will be submitted IMMEDIATELY to the appropriate department and college committees for final approval.
· A detailed budget. ATTACHED
· Names and CVs of faculty committed to teaching the course. ATTACHED

· Letters of support from:


Department chair(s)  
TO BE FORWARDED SEPARATELY  (

Other 


TO BE FORWARDED SEPARATELY  ( 

Honors & Scholars New Course Proposal Budget

(please include with proposal)

Course Number and Title    ART 795H -  Junior/Senior Research Seminar in Studio Art
Author(s)      Charles Massey, Jr., Professor, Department of Art

Please circle
Early Research Seminar
Interdisciplinary, Lower, or Upper Division Honors Course   

Please itemize as applicable: Budget is provided as start-up costs, already approved if course receives final approval, scheduled and taught

Budget Item:








Amount ($):


Faculty Replacement Costs: 


One Visiting Artist/Lecturer for one class and part-time management of Printmaking Program: 











= $3,000

One half-time GA to assist ART H595 (Stipend and Fee Waiver -2004-05 rate):
= $2,734 












Course Materials

Printing and duplication costs: Handouts and printed material from class assignments and activities, estimated:  








= $   160


Field Trips


Books


Software


Course Development Costs (1st year only):

Develop presentation packages from former and existing Undergraduate Research Projects - Visual CD/DVD with Audio and text material, estimated cost (Contracted, plus volunteer time):











   = $700



Guest Speakers:






4 @ $100 = $400

Other (please specify)
___________________





___________________





___________________


TOTAL BUDGET REQUESTED: 



Basic: = $6,294








 Plus First Year Only: = $   700








Total First Year Only: = $6,994

PROPOSAL FOR AN INTERDISCIPLINARY, LOWER, OR UPPER DIVISION HONORS COURSE

Charles Massey, Jr., Professor; Honors, Scholars, and Undergraduate Research Adviser, Department of Art

· How the course will address the unique needs and capabilities of students. 

· A brief description of the aims of the proposed course:
Proposed Course Number and Title: ART 795H- Junior/Senior Seminar in Studio Art

All BA and BFA Art majors in the Department of Art are required to complete Art 595, described as a Senior Seminar in Studio Art. Individual declared Art majors are defined further in specific discipline areas of focus from a multidisciplinary list: Art and Tech; Ceramics; Drawing/Painting; Glass; Photography; Printmaking; and Sculpture.The current course listing is provided below:


ART 595 Senior Seminar in Studio Art U  3

Presentations of studio work by seminar students, faculty, and visiting artists, with selected readings; 
accompanied by critical discussion emphasizing contemporary issues. BA majors exhibit work as final 
exhibition.


Su, Au, Wi, Sp Qtrs. 1 3-hr cl. Prereq: Sr standing in art or permission of instructor. GEC third writing 
course.
Proposed is an Honors course which requires participation in practical and appropriate opportunities available to students on campus and/or within the professional arena to enhance and develop further the student’s ability to perform individually and in a multidisciplinary environment in the professional world upon graduation. The primary on-campus opportunities as a requirement in this course are the development of proposals (and hopefully acceptance) for a presentation at the annual Denman Undergraduate Researh Forum and proposals for Undergraduate Research Projects (and hopefully acceptance) for, in most cases, Graduation With Distinction. The challenge and the reward for the student in this class is a much more comprehensive learning experience and a distinct emphasis on their responsible and informed independence as educated individuals in this field of visual arts.

As project adviser for more than fifty Undergraduate Research Projects during the last twelve-plus years and general Honors, Scholars, and Undergraduate Research Adviser for many more students from the Department of Art, with most of them having been Honors students (for Graduation with Distinction), and most also receiving Undergraduate Research Scholarships and participating in the University Denman Undergraduate Research Forum, I have come to the conclusion that adding the strigent focus and practical experience to these efforts as a major component of the required Art 595 Undergraduate Seminar would be of significant benefit to those dedicated students who participate. It would also add a unique strength to the interdisciplinary exchange that has occurred when some of the past students had been able to work together in a common space that had been set aside specifically for those working on approved Undergraduate Research Projects (statements from evaluation letters are included with this proposal.)

In order to test the basic concept of this proposed course, I taught, as an overload, an extra section of the Art 595 during the Spring Quarter of 2004 (included with this proposal is a syllabus from each of the two other instructors who taught normal sections of this course during the same quarter.) The differences in the section I taught were first, that it was open only to Honors students and/or those students currently working on or intending to propose Undrgraduate Research Projects. The second major difference, in addition to what was normally expected and required in other sections of Art 595, was the requirement for a practical application that included: 1. the development of a proposal for participation in the Spring 2004 University Denman Undergraduate Research Forum,  2. the development of a proposal for an Undergraduate Research Project for a minimum duration of two quarters, with the possibility that both of these proposals being submitted for participation (Forum) and/or acceptance (Project), and  3. research to find appropriate professional opportunities for young artists (grants, workshops, residencies, etc.) to be shared with all others students in the class. Any student who was already working on an approved project substituted the refined development of their thesis statement. Further, although BFA students are required to produce their final exhibition (and normally the final of their Undergraduate Research Project) within Art 696, the BA student is required to have their exhibition within the completion of the Art 595 course.  Resolving the latter condition for a BA student would be accomplished by having the student who would be finishing a project become a part of the group exhibition being produced in the other Art 595 sections or produce their own individual exhibition within this 595 course. The BA student proposing a project would have the required exhibition as a part of the completion of their project.

The test of this Art 595 with the extended, practical and challenging requirements proved to be very successful. Of the sixteen students enrolled: 

· 10 were Honors students; 5 others are eligible and will apply for Honors status;

· 12 wrote and submitted abstracts approved by me and participated in the 2004 Denman Undergraduate Research Forum (there were 8 others already working on projects that submitted abstracts approved by me who were also accepted and participated). 2 of the total of 20 who participated won the First and Second Place Awards. All students in the class wrote abstracts;

· 10 (9 BFA and 1 BA student) wrote and submitted proposals for Undergraduate Research Projects and Undergraduate Research Scholarships; all 10 projects were approved, 9 with Undergraduate Research Scholarships; 3 others wrote preliminary proposals but will submit refined versions during the Autumn 2004 review and competition for scholarships as will the 1 not receiving a scholarship in the Spring review;

· 3 students (2 BFA and 1 BA) completed projects, exhibited their work, and graduated with the designation of  Graduation with Distinction;

· As an additional effort, 6 from this group submitted proposals for Undergraduate Student Government Academic Enrichment Grants; 4 received grants from the total of 50 that were awarded university wide;

· 13 will submit abstracts for participation in the 2005 University Denman Undergraduate Research Forum;

· Since the conclusion of that course, many of these students have had their work accepted in professional exhibitions, been accepted and awarded assistantships or appointed teaching roles in summer professional workshops nationally and internationally, and participated in professional conferences.

· A sample syllabus including course requirements, grading procedures, likely readings:
ART 795H - Junior/Senior Honors Seminar in Studio Art – Three Credit Hour 
STRUCTURE:

Class Size/ Students Eligible: 

Twelve to no more than twenty Honors/Scholars (and/or permission of instructor) students ranked as juniors or seniors and with no less than two regular academic quarters remaining after the enrollment in this course (not including summer quarter) before graduation. 

Class Meetings:

Ten three-hour, weekly class meetings during the Spring Quarter. 

Content:

Expectations are: Presentations of studio work by seminar students, faculty, and visiting artists, with selected readings; accompanied by critical discussion emphasizing contemporary issues. Professional quality Artist’s Statements, Curriculum Vitaes (CVs) /Resumes, and Visual Documentation Portfolio are to be developed and required.

This course may  substitute for the Art 595 course, required of all BA and BFA majors in Art and as a GEC third-level writing course. Although Art 595 meets the basic educational needs of the BFA / BA major in Art, the demanding challenge of actual involvement in a research structure, as indicated by numerous examples of former students who have pursued and completed two to three quarter, approved individual research projects, has proven to vastly improve the individual, independent performance of highly capable and motivated Honors students both within the academic program and after graduation. Therefore, the development of proposals and participation in the Denman Undergraduate Forum and in an Undergraduate Research Project is a specific requirement. BA majors, normally required to produce a final exhibition as a part of Art 595 will be required to specifically include that exhibition as a conclusion to their project. 

Requirements:

ATTENDANCE, PARTICIPATION, AND ALL ASSIGNMENTS REQUIRED.


NOTE:Schedule / Content / Requirements: (May be modified as the term progresses to address 
particular needs of individuals and the group.) 

WEEK ONE: Brief introduction and directed discussion to include written statements from students regarding their purposes in their involvement with and making of visual art. Brief presentation of work done by the faculty member teaching the course and current and past students involved in creative research through Undergraduate Research Projects in the visual arts, including examples of abstracts for the Denman Research Forum.

Handout: Guidelines for Denman Forum and Undergraduate Research Scholarships.

Assignment: Draft of one page, individual artist’s statement and draft of Denman Abstract to be emailed to instructor by at least three days before next meeting. 

WEEK TWO:  Discussion of artist’s statement assignment. Suggested revisions of Denman Abstracts, discussion. Presentation on past research projects and discussion.

Assignment: Depending on due-date for Denman Abstracts, complete or work on new drafts for additional review. Complete by email communication and submit, if approved by instructor and as required.

WEEK THREE:
Discussion of assignments, including Denman Abstracts as required. Presentation and discussion of guest, current and/or past student’s research projects. Five to eight minute presentations on individual focus and/or research as described in Denman Abstract from four to five participants in the class. Preparation for presentation at Denman Forum. 

Assignment: Refine Artist’s Statements and write a draft of Undergraduate Research Project proposal. Email to instructor three days prior to next class.

WEEK FOUR: 
Discussion of assignments. Presentation by guest (guide for documenting – photographing – individual art works). Five to eight minute presentations on individual focus and/or research as described in Denman Abstract from four to five participants in the class. Preparation for presentation at Denman Forum. 

Handout: Practical guide for photographing artwork.

Assignment: Refine draft of Undergraduate Research Project proposal. Email to instructor three days prior to next class.

WEEK FIVE: Discussion of assignments. Presentation by guest (Faculty or Community artist or Gallery owner.) Five to eight minute presentations on individual focus and/or research as described in Denman Abstract from four to five participants in the class. Preparation for presentation at Denman Forum. 

Assignment: Refine draft of Undergraduate Research Project proposal. Email to instructor two days prior to next class. Create visual package documenting an individual’s artworks. 

WEEK SIX: Final preparation for presentation at Denman Forum. Final of Undergraduate Research Project proposal completed for approval and submittal, including review and discussion of visual packages.

Handout: Guide for writing a Curriculum Vitae and a Resume

Assignment: Draft of individual CV and Resume. Refine visual package as needed.

WEEK SEVEN: Discussion of assignments. Discussion of various opportunities for artists. Presentation by guest (Representative from Ohio Arts Council for presentation on Grants programs.)  

Assignment: Draft of individual CV and Resume and visual package as needed to finalize.

WEEK EIGHT: Discussion of previous presentations in preparation for research to find various opportunities available to artists. Four to five, five minute presentation on individual focus from participants in the class. Brief discussion and interaction with faculty member and other students.

Assignment: Research and clearly describe, in writing, one to three viable opportunities for artists: general and discipline specific. Finalize individual CV and Resume.
WEEKS NINE: Four to five, five minute presentation on individual focus from participants in the class. Brief discussion and interaction with faculty member and other students.

Assignment: Finalize written description of one to three viable opportunities for artists: general and discipline specific. 
WEEK TEN: Four to five, five minute presentation on individual focus from participants in the class. Brief discussion and interaction with faculty member and other students.

Assignment: By the last day of  classes, provide the instructor with copies of the final versions of: 1. Artist’s Statement; 2. Denman Abstract; 3. Undergraduate Research Project proposal; 4. Visual Package; 5. Written description of one to three viable opportunities for artists: general and discipline specific. 
FINAL:
At scheduled exam time, each student will provide a work(s) for display in a campus gallery (likely Haskett first floor.) Each student will provide a very brief, oral overview of the materials they have produced and the nature of their projected research for the next year. Written overview and evaluation will also be produced at this time. Individual appointments with the instructor will be required and scheduled during exam week.

GRADING:

A - All requirements met with overall excellence, as stated (extra work helps**). Initiative is important.

B - All requirements met with outstanding overall quality but somewhat lower, not proven as above (extra 
work helps*).

C - All requirements met with acceptable effort and accomplishment (extra work may be necessary).

D - All requirements met but with minium effort or accomplishment.

E - Those who do not meet minimum requirements or those who do but show a lack of reasonable understanding of aesthetic and technical performance and development in the work produced.


**Although not required, extra work that takes chances and seeks to expand goals within what may be required, even though it might fail to some degree, indicates exceptional effort and accomplishment.

ATTENDANCE: ON TIME AND REQUIRED. Absence is not appropriate.  Every class time is a part of the learning experience, and the student is responsible for every class period during the quarter.  Attendance records will be kept.

*
Any student with some documented disability requiring reasonable academic accommodations or adjustments is requested to speak confidentially with the professor as soon as possible but no later than the second class meeting.

ACADEMIC MISCONDUCT

It is the responsibility of the Committee on Academic Misconduct to investigate or establish

procedures for the investigation of all reported cases of student academic misconduct. The term

“academic misconduct” includes all forms of student academic misconduct wherever committed;

illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with

examinations. Instructors shall report all instances of alleged academic misconduct to the

committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student

Conduct (http://studentaffairs.osu.edu/info_for_students/csc.asp).
Disability Services

Students with disabilities that have been certified by the

Office for Disability Services will be appropriately

accommodated, and should inform the instructor as soon as

possible of their needs. The Office for Disability Services is

located in 150 Pomerene Hall, 1760 Neil Avenue; telephone

292-3307, TDD 292-0901; http://www.ods.ohio-state.edu/.  

Charles Massey, Jr., Professor, 

Honors, Scholars, and Undergraduate Research Adviser, Department of Art

128 North Oval Mall - 146 Hopkins Hall - The Ohio State University

Columbus, Ohio 43210-1363

Telephone:  292-1483 - Email:  massey.1@osu.edu
· NAMES AND CVS OF FACULTY COMMITTED TO TEACHING THE COURSE.

Charles Massey, Jr., Professor; Honors, Scholars, and Undergraduate Research Adviser, Department of Art, is the current faculty member committed to teaching this course. As this program develops, other faculty members from the department are likely to commit to its teaching. During 2006-2007, discussions and planning for the future of Honors, Scholars, and Undergraduate Research in the Department of Art are anticipated.

CHARLES MASSEY, JR.

CONTACT:

Department of Art

The Ohio State University

128 North Oval Mall

Columbus, OH  43210-1363

Telephone: (614) 292-5072 or (614) 292-1483

E-mail: massey.1@osu.edu 




Web Page: http://arts.osu.edu/Art/faculty/charles/charles.html 

EDUCATION:



1960-1964

B.S.: Art, English and Education - May 1964

Middle Tennessee State University

Murfreesboro, Tennessee

Who's Who in American Colleges and Universities

1970


12 week Art Studies in Italy - Summer

1969-1972

M.F.A. with Honors: Drawing and Printmaking - June 1972

The University of Georgia; Athens, Georgia

1972-1973

Post-Graduate Study; The University of Georgia; Athens, Georgia

PROFESSIONAL EXPERIENCE:

1964-1967

Instructor of Art, English and Speech;

Director of Art; Director of Forensics and Drama:

Tennessee Preparatory School; Nashville, Tennessee

1967-1969

Instructor of Art, English and Speech;

Director of Art; Director of Forensics and Drama:

The Baylor School; Chattanooga, Tennessee

1968-1969

Instructor of Art: Chattanooga Art Association;

The Hunter Gallery; Chattanooga, Tennessee

1971


Instructor of Drawing, Summer:

The University of Georgia; Athens, Georgia

1970-1973

Teaching and Technical Assistant in Printmaking; Special Assistant to Professor Albert Christ-Janer; Callaway Professor of Art: The University of Georgia; Athens, Georgia

1973-1974

Instructor of Drawing, Printmaking, Basic Program:

The University of Georgia; Athens, Georgia

1974-1975

Instructor of Art (Printmaking, Drawing, Photomechanical Printmaking):

The Ohio State University; Columbus, Ohio

1975-1980

Assistant Professor of Art: The Ohio State University; Columbus, Ohio

1980-1984

Associate Professor of Art: The Ohio State University; Columbus, Ohio

1981 (summer) and

1982-1983
Associate Professor and Acting Chair: Department of Art; The Ohio State University; Columbus, Ohio



1983-1984

Associate Professor and Chair: Department of Art; The Ohio State University; Columbus, Ohio

1984-1988

Professor of Art and Chair: Department of Art; The Ohio State University; Columbus, Ohio

1988-Present

Professor of Art: Department of Art; The Ohio State University; Columbus, Ohio

(Art: Printmaking; Art and Technology) 

Coordinator of Printmaking; 

Honors, Scholars, and Undergraduate Research Adviser

CHARLES MASSEY, JR.: American - 1942

Professor / Coordinator of Printmaking

Honors, Scholars, and Undergraduate Research Adviser

Charles Massey, Jr. has been a faculty member in the Department of Art at The Ohio State University since 1974.  He was Chair of that Department from 1982 to 1988.  Nominated by students, he received the OSU Alumni Award for Distinguished Teaching in 1981, and for exceptional service to graduate students at OSU, he received recognition in 1999 with a Council of Graduate Students Service Award. As Honors, Scholars, and Undergraduate Research Adviser, he has been a project adviser for more than sixty, individual undergraduate research projects since 1991. Advises have repeatedly received recognition awards in both of OSU’s Graduate and Undergraduate Research Forums.  

His works, the majority as Prints and Drawings, have been exhibited internationally, nationally, and regionally in more than 890 exhibitions since 1971, 67 of them international exhibitions. That work has received more than 195 awards and is included in more than 85 public collections, including: the Library of Congress, Mobile Oil Corporation, the American Telephone and Telegraph company, The Art Institute of Chicago, The Philadelphia Museum, the Pushkin Museum in Moscow, the Whitney Museum of American Art, the National Museum of American Art, The Corcoran Museum of Art, and internationally in China, Egypt, England, Iceland, Japan, Korea, Poland, Romania, Taiwan, and the Ukraine.  In recent years, he has received three Individual Artist Fellowships from the Ohio Arts Council and one from the National Endowment for the Arts.  He has been listed in Who’s Who in American Art since 1978.

Nationally and internationally, Charles has performed as Lecturer, Visiting Artist and Scholar, Juror, and Consultant, including residencies with the University of Georgia, Cortona, Italy program in 1979, 1985 and 1989 and one at Texas Tech University in the Winter and Spring of 1990. During December of 1999, he traveled to Egypt as a guest of that government to participate in a Ph.D. dissertation defense for an Egyptian student for whom he had been American adviser during her research residency as a Visiting Scholar at OSU during 1997-1998. For three months in the autumn of 2001, he was a Visiting Scholar at the National Changhua University of Education in Taiwan, R.O.C. While in Taiwan, He was also the invited American participant at the International Printmaking Symposium in December of 2001 at the Taipei Fine Arts Museum in conjunction with the 10th International Print and Drawing Biennale.

From 1983 to 1993, Charles was President of the then more than 98-year-old Columbus Art League (now the Ohio Art League), a visual arts organization with a usual membership of more than 500. He received its 46th Annual Distinguished Service Award in 1993.  He was appointed to the Italian Village Architectural Review Commission by the Mayor of Columbus in 1977 and served for twelve years.  He was its Chair for more than seven years, and he was recognized for Distinguished Service to the Community by Columbus City Council in 1989.  Awarded by the OSU Chapter of the national American Association of University Professors, he received the 1997 Louis Nemzer Award in recognition of his dedication and work in support of the principles of academic freedom.  He was president of that chapter from 1996 to 1998 and continues to serve on its Board of Trustees. During his years at OSU, service has also included: seven terms elected to the University Senate; two terms on the Senate Hearing Committee, twice as Chair; two terms on the Senate Committee on Academic Freedom and Responsibility, twice as Chair; a term on the Council on Academic Affairs; and a term on the Senate Rules Committee with one year as Chair.

His work in Printmaking, primarily lithography, and drawing is a personal, intense realism which involves itself with positive vision, inherent in the soul and magic of a simple, yet sophisticated world that is often taken for granted.  The objects are usual; however, their existence finally speaks to a view, a presence, not seen in quite that same manner before.  Again, the magic of the soul and spirit, of having been or still being a secret, reveals itself as real, important, or precursive issues.  That is what is sought and found in the finished work: hopefully, things of some consequence that need to be seen more clearly, perhaps then to be shared with others.

· THREE LETTERS FROM CURRENT/FORMER HONORS/UNDERGRADUATE RESEARCH PROJECT STUDENTS REGARDING MULTI – INTER DISIPLINARY EXPERIENCE

· Number one:


The Department of Art provides us with numerous opportunities, starting in the Foundations course sequence.  These are refined with the specific nature of our classes as we move into our major concentrations.  Through the atmosphere of creative exploration, our instructors and classmates guide us through aesthetic and procedural decisions that alter, significantly or subtly, the directions we take beyond foundations work and into more specific disciplines, whether we move toward painting and drawing, ceramics, glass, sculpture, photography, art and technology or printmaking.  


But as we proceed into our majors, we realize that our pool of classmates becomes homogenized.  Most of the critiques in which I have participated involve a static list of classmates who, like me, are art majors focusing on printmaking.  Students in other programs observe similar situations in their classes.  While having a familiar group of peers with comparable experience is extremely helpful in mapping our directions as artists, groups with a more diverse background of training open up a wealth of new possibilities for each person involved.  

In the spring quarter of 2004 while I was preparing to propose an Undergraduate Research Project, three senior art majors – one each from photography, painting and drawing, and printmaking – were working on their projects in an undergraduate research studio space in Haskett Hall.  As these students created their own work, they received feedback from one another in an exchange of ideas that would not have been possible had they not been working in the same undergraduate research studio space.  Additionally, having space on campus provided the elements of quickness and convenience as they carried out their projects.  Completing their individual work in that studio allowed them proximity to the resources of our faculty, graduate students and all the areas within the Department of Art.  

During the most intense and independent period of their college careers, they were able to work on their own while still being part of the widening circle of activity in the visual arts.  Even though these students were completing individual projects to advance their own study as artists, they were able to realize the nature of working freely within an artistic community.  

Without this space in the department, the students would have had extremely limited exposure to other artists and minimal physical space for executing these projects, which can become the most significant parts of our artistic evolution at OSU.  If undergraduates do not have this space in the future, these limitations will be evident in the work we produce.  

For many of us, completing our research projects will set the standard for our aptitude after graduation.  It is important that we continue to experience the cooperative strength of a group research studio while we work on our individual projects, because this type of community becomes increasingly vital to us far beyond our undergraduate experiences. This studio space is a home to the community that fosters creativity and diverse approaches to art that we will continue to seek and provide for others as we take on the roles of graduate students, teachers and professional artists.  The time to strengthen this artistic kinship in ourselves is now, as undergraduates.  

Brianne Miller, BFA “With Distinction”, Spring, 2005. (Participated in Special Art595 in Spring 2004) 
ART, Printmaking 

Honors Undergraduate Research Project Scholarship 2004 -2005

Accepted Participant: Denman Undergraduate Research Forum in 2004

Travel Grant – Southern Graphics Council National Conference, 


          Rutgers University, Spring 2004


$500 USG Academic Enrichment Grant 


   to support participation in Printmaking Workshops in South Dakota, Summer 2004 

Awarded Assistantship for Printmaking Workshop in South Dakota, Summer 2004

Representative from Arts on University Honors Student Advisory Committee 2004-05

· Number Two:  

To whom it may concern:

 
During my undergraduate study at The Ohio State University, I was a participant in the Honors Research Program. I was at that time working towards my BFA. It is during this period that I was able to utilize the honors studio space in Haskett Hall. The accessibility of this studio environment was essential to my growth as a student of art and research. It offered me an opportunity to refine my understanding toward studio practices. My achievements and the success of those students past and present who have been involved in this program are undeniable. I was chosen three times as a Denman Research Forum participant while involved in this program. I was also a recipient of the first prize for the Denman Research Forum.


Not only did my studio provide a place for me to work and to play out my ideas, but it also brought me into the university setting; that can many times be such an overwhelming task.  I believe that making such a studio space available for undergraduates is not only a fair and reputable practice, but it is also a practice that will always benefit the Department of Art and its scholarly status.  It shows that the Department of Art really cares for its students and their futures.

The possibilities that are offered through such a studio space reinforce independent work habits, creative exploration and peer support with trans-disciplinary communication exchanged between art areas and between graduate and undergraduate students.  I believe it is a mistake to eliminate this level of support for those students that show special merit in their pursuit of art and research.  I believe this studio support serves to distinguish The Ohio State Department of Art from other schools, and the decision to eliminate such support undermines the quality of education offered here. 

Sincerely, 

Ian S. Cross 

Ian Cross, BFA, Spring, 2002; MFA, Spring 2004

ART, Printmaking

Honors Undergraduate Research Project Scholarship 2000-2002

Accepted Participant: Denman Undergraduate Research Forum in 2000, 2001 and 2002



       First Place Award in 2000


Accepted Participant: Hayes Graduate Research Forum in 2004

       



       First Place Award in 2004

· Number three:

June 15, 2004

Charles

Being in the Honors Undergraduate Research Program was an invaluable experience for me.  I originally applied for the program because I was interested in both the scholarship money and the distinction on my diploma.  But looking back on the experience a year later, I realize that the most valuable aspect of the project was access to the Honors Undergraduate studio space on the second floor of Haskett Hall.  

Sure, money and honor are amazing; most people spend their entire lives working toward one or the other.  But having my own studio space helped instill in me a work ethic that will hopefully last my entire lifetime.  Any in-between class time could now be used to get work done instead of hanging out in a coffeehouse.  Plus it gave me room for large-scale projects and encouraged experimentation with materials that were too messy for my rented home.  

It also was a space conducive to hosting a community project.  During my time in Haskett, I founded a latch-hook craft group called “The Hookers” that had weekly meetings in the space.  These meetings were a chance for women to express a creative side of themselves that may have otherwise remained hidden, plus the dialogue during these get-togethers was significant for us all in that it was a chance for smart, educated women to talk about current events and social issues in a safe and honest atmosphere.  Regular attendees included a product designer, a student majoring in both English and Italian, a graduate student in Women’s Studies and the founder of Ladyfest Ohio, a Biology graduate who studied the effect of stress on mice, and a woman with an anthropology degree who was working a job in marketing.   The Haskett undergraduate studios provided a private, central location for us to have these important meetings, and I can say with some confidence that these noteworthy get-togethers would not have occurred without the studio space.   

The studio was precious to me too because I have a young son.  At home, I couldn’t leave in-progress work out for any length of time without him harming any project that I was working on.  Plus when I attempted to work at home my son also was a huge distraction from my artwork.  He either wanted me to play with him or he wanted to “help” me with my work.  I was frustrated, to say the least.  

Once I had the studio, I wondered how I ever accomplished anything without it.  So much so that upon graduation I immediately found a new studio space.  And when I moved to Texas, finding a studio was as important as finding a place to live.  

Whitney

Whitney Lee, BFA “With Distinction”, Spring, 2003

ART, Photography

Honors Undergraduate Research Project Scholarship 2002-2003

Accepted Participant: Denman Undergraduate Research Forum in 2002 and 2003



       First Place Award in 2002




       Third Place Award in 2003
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